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Fila phato.
CARLA KIRKWOOD, longtime
San Diego actress, rants and
prays in her politically
charged works.

ANNE WALDMAN, poet and wit.
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Offfar healing force

) sun, moon, stars — cur other relatives peering af us
Srow the tnside of god's house, walk with us as we elinb
o fhe mext contury, naked but for the stories we have of
eack ather.
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= from “Reconciliation” by Joy Harjo

nable to believe their steries, the frazeled
Freud asked: “What do women want?

Fersistent as a drum or heart beat,
female performers have been passing
through town lately answering: “Tao be
heard, to be heard, to be heard.”

These writer-performers have their roots in
different disciplines: performance artists Karen
Finley and Rachel Rosenthal in the visual arts;

15 Mtozake Shange, Anne Waldman and Joy
Harjo from the African-American, Western
humanist, and Native American oral traditions;
Carla Ki rkwood from theater;
stream-of-consciousness comic Reno from the
bash world of stand-up.

45 feminists, they know that personal and

sitical history are inextricably linked; as female
artists, they create work aimed at healing not just
(hemselves but the culture that marginalized or
glenced their artistic forbearers and nearly killed
the earthin the process.

Culting across disciplines and taking on politics,

dicing, SCiEnce and technology as well as the art
11-curIIJ. these female writers become oracular in
" farmance, envisioning a future beyond the
P~ lence and churning ethnic conflicts of today.

By ANNE MARIE WELSH
firts Critic

W istory from the female, RACHEL ROSENTHAL fias been
-, nreconstruct history from S mlakmgpm.wa.r_:'w theater
KAREN FINLEY “writes with the body” in her contraversial solos about the o SoaWomenon PagaE-4  Pleces siuce shesigned on to the
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“Trios’ truly collaboratiye Ford’s film legacy
. Elvis Costello and Marc showcasing ary; i Itis welland proper that the San e
By GEORGE VARGA Hornshy; Elvis riy el L Lt Diego Symphoay will honor America's
RASEErER™ L MGt o s e P Welton Jones .
*] ove bringing logether artists Brickell: ex-Jimmy Reed/Chuck h all® formal exhibition of his most ambit o abiy o

wh normally don’t mﬂal?oral:._;mi
on my altam they do," said bassist
Rob Wasserman of his new album,
“Trios." one of the most distinctive
all-star outings in recent AMEMary.
“The 13-song release featuresthe
Grammy Award-winning bassist
performing in various trio mtmg,?
with an unusuifly ecle::;ﬁf{f;
riners, as its an
gp;st credits range from 1"“.““‘36
Van Morrison and ingo I?D:&o_
Rickie Lee Jones, Bab Weir m;nz
violin master Stephane Gr_aw: 5
But what makes “Tnos sonotable
jsn’t the fact that inaa_mw;ss;‘dmm
with, rcsprCLivel.;':INcll Y\%m:g
the Grateful Dead's Bob Weiry
. Branford Marsalis and

“I'd have i
drummer Al Duncan and ke mn:“"“?ylh( £ /
since-deceased blues ploneer Willse thsﬁ“m ¢
Dixon (o wham “Trios” i dedicated); 1end up work

and cellists Matt Haimovitz and the
Kronos Quartet's Joan Jeanrenaud,

Nor is it the fact that the album
opens with the stunning “Fantasy is
Reality/Bells of Madness,” which
mariks the first instance Brian Wilsan
‘has recorded with his daughter
Carnic; 2 Wasserman-prompted
pairing that has since led ta a
reconciliation between the former
head Beach Boy and his
long-estranged Family.

Rather, it's that “Trics™ manages to
e a truly democratic and
collaborative work despite

sibent film, complete with authentic
accompaniment by organ and orchestra.

What, you may ask? Did Orson Welles
make silent filems?

Mo, But Orson Welles, asked ina 1967
Playboyinterview to identify his
principal American influence, said: . . .
the old masters. By which I mean Joha
Fard. John Fobd and John Ford™  ©

In the two decades since his death,

Joha Fard has slipped further from
unfashionable toward forgotten, Critics
offer him respect rather than analysis,
Even his mast zealous fans tend to
cherish his work rather than acclaim it
For the general public, the question
never arises. John Fozd is just history,
Friday at 8 p.m. in Copley Symphony

CRITIC-AT-LARGE

Hall, many afus will got our firse
opportunity 1o see Ford's 1024 epic,

Iron Horse,” complete with the
premiereofa ne:l}- Feconstructed
aocompaniment by San Diegan Eric
Beheim, played live by theater-or panist

rikis James and mr:;bcrsod’l.‘ne

symphony under the baton of Carl
Dzﬁhlc:.

ére will be fun and games startin
ar_T p.i\rﬂ-..w‘ith ﬁ*fﬂ?’?”vmmﬁﬁ ¢
railroad sangs. 3 VI Confest and &
a rare silent $po0f film titled *The lr::n
Mule.” But the atiraction iz Ford's film,

R
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-Women

Healing is goal of
artists’ performances

Continued from E-1

therefore nondominant point of
view — from the vantage point of
“the other.” Their language springs
from myths and archetypes newly
unearthed by a reborn women's
consciousness, Their writing is ex-
uberant with that sense of discov-
ery, and their vatic uttérances are
almost always shot through with
humor.
As artists performing and
thinking on the cultural edge, they
humanize the subjects dealt with
theoretically by academic
feminists, mcluding the hundreds of
scholars gathered for the ninth
National Graduate Women's
Studies Conference, “Thinking on
the Edge " ending today at UCSD.
This vear's conference, like
those in the past, featured
performance — by solo
writer-performers Kathy Acker, an
iconoclast from the art world, and
Yarel Anizmendi, head of the
theater program at Cal State San
Marcos.

An earlier conference presented

the first play by Cheryl L. West; her

much-praised “Jar the Floor,” now
in & vivid production at the Old
Globe, potently explores the virus
of ferale self-hatred triggered by
incest and passed on through the
Eenerations.
But unlike the playwright who

¢ hands her script over to a director
for intérprétation, the performing
writers create and package their

oW Images, communicate from the

base of their female identities,
perform with power and authonty,
and therefore become examples of
what their work is about.

Their work subverts the age-old

THESAN pE>

entitlements of white, middle-class
heterosexual males (and their
female accomplices) as ideal
andience, as producer, as publisher
and arbiter of taste.

Dancers from Isadora Duncan
through Martha Graham to Twyla
Tharp had already broken through
to achieve artistic autonomy and
control of their stage work; and
women in comedy could at least
look back to pioneer Ruth Draper
and trailblazer Lily Tomlin for a
tradition. But this newer kind of
writér-performer could only have
happened after the feminist
movement of the 1970s.

Nat to worry, Sigmund., They

don’t want to substitute a new
female hegemony for the old male
one. With a varied 20-year-old
tradition of feminist writing and
performance from which to draw,
there's nothing monolithic about
their work.

Social rituals

The exchange of energies —
audience to performer and back
again — at these performances can
accumulate great heat and power,
for the oracular style is a return to
pre-theatrical forms of
communication, back to story and
poetry as social ritual, not formalist

- gk
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artifact.

The exhilarating reading by
Harjo, Shange and Waldman on the
Cross Fertilizations Series curated
by UCSD poet Quincy Troupe for
the San Diego Mugeum of Art had
the intense, visceral
performer-audience connection of a
good rock concert, For many in the
packed house, it amounted to a kind
of ritual cleansing.

Yet those three poets are very
different in approach, form,
technique and style, despite their
shared pull toward performance
and the many underlying and
essential similarities of vision.

Shange straddles the usually
separate worlds of poetry, fiction
and theater, She often transmutes a
work, generally about
African-American girls or women
confronting men and the dominant
culture, into several different
genres, As a performer, she mixes
the dramatic and stand-up, or at
Jeast did here, for the wild
meditations on sex and on gender
separatism she presented.

Harjo, the best writer among
them and one of the great visionary
poets of this fermenting
end-of-the-century moment,
projects as gentle and forgiving,

Phata / MARI HISS

Sunday, April 17, 1884
B e
ired: hidden. I am coming up now. Can

RoRo ;&Il'lged you feel the ground rumble under
Rem.‘ aEELT your feet. It's breaking apart. Itl 5
moving away turning over. It's pushing up. It's
from stand-up thrusting into your point of view,
toward theater  your private property.”
in extended Tall and imposing, she rises to

dy routines herfull height, promising stories of
COmee) women with lascivious tongues,
paralleling sharp eyes and claws, She
personal and threatened with her aerobic fitness:
political 155Wes.  “T'ye been working out. My muscles

her politics of the disenfranchised
absorbed in an earthy,
all-encompassing spirituality. A
member of the Creek tribe and a
saxophonist, Harjo usually
performs her poems with her
jazz-reggae group, Poetic Justice.

Waldman, an heir to Allen
Ginzberg, is a charismatic
performer whose work, less
interesting on the page than stage,
spans a staggering range of
references, all of Western and
Eastern culture from both ironic
male and presentational female
points of view. She trades in satiric
wit and humor as she builds her
sometimes epic-length postmodern
narratives.

She directs the writing program
at the Naropa Institute in Boulder,
Colo., and has performed for radio,
video, television and theater. She
knows how to work a crowd.

Her incantatery “To the
Censorious Ones” addressed the
self-styled arts policemen such as
Sen, Jesse Helms. Using a
deep-throated voice and male
sexual imagery — parodies bath of
oracular religious rhetoric — she
begins: “1 am coming up from the
tomb, men of War, Just when you
thought you had me down, in place,

This Summer,

are strong.” Then, claiming to lead
up hell hounds ready to “bark and
bite and scoff,” she deflated the
male-authored myth of Pandora’s
genital box of evils, crying out: “I'm
opening the box. BOO!

Finley, a regular at Sushi
Performance and Visual Art, often
deflates the political attacks on her
and other performers with a similar
refrain: “I'm only an artist.”

In her AIDS-inspired “A Certain
Level of Denial,” recently
performed at SDSU, Finley also

becomes the suppressed material
that the Helmses of the world fear
— a free and honest woman
excoriating the suffering impased
by narrow gender roles, by callous
governments and abusive families.

Rosenthal’s latest performance
piece, “Zone,” explores some of the
same themes at this end-of-century
moment, a time, as Harjo puts it, “of

incredible destruction and
incredible possibilities.” With more
than 100 people of color
performing at UCLA as The
Throngs, Rosenthal dramatized the
wavering between a steady and a
turbulent state, the clash between
the massive, migrating nenwhite
world and Western patriarchal
civilization (and its attendant
multinational capitalism) which may

no longer be able to control it. B
Writing with the body, Finley and 8
Rosenthal, but also Reno and g

Kirkwood, shock audiences out of
complacency with their language
and their bodies.

In her earlier pieces, Finley
objectified and symbolically abused
her own body, stuffing its orifices
with yams or covering her breasts
with chocolate, the symbolic feces
reflecting extremes of rape, sexual
abuse and other assaults upon
women. Descriptions of such
activities triggered the
much-publicized defunding of her
work, along with that of three gay
artists, by the Nationz! Endowment
for the Arts.

The 1990 “A Certain Level of

First Interstate Bank Brings Four

of the World’s Great Artists to San D

An amazi
i

pro
talent whose artisiry
isn't just learned it’s

His performances

year after
combine exciles
with m

fell. ... |

[l.l|)f 20, 1994
Yoav Talmi, Cordutting
Vladimir Feltsman, Piano
San Diego Master Chorale

Wachtrusik

July 27, 1994

Yoaw Talmi, Conducting
Sarah Chang, Violin

Als Sin R flat Ad

August 3, 1994
George Cleve,
Guest Conductor
André Walls, Piano

BACH = Brant -
= Frank Almond, Director [ Concerto No. 3 MOZART - Overture 1o
‘ MOZART - Eine Kieine SCHUBERT - Symphary The Magic Flute
|

- BPACHMAMNINOIVY & B ame

Marilyn Horne
Mezzo-Soprano

No other coloratura
mezza can offer the
whole baitery of
bel canto feals to

such dazzling

- Lo Angeles Times

August 17, 1994
Henry Lewis,
Guest Conducion
Marilyn Home,
Mezzo Soprand
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Women

Artists pack power
into their performances

characters in his male monologues;
Finley presentsthem in that
detached, critical way performance

One of Finley's rapiatsrears_h!.s
ugliness ina manologue called “I'm
An Ass Man." He[rips open l_:e
lyester pants of a woman i
P‘?'l:l':h cmﬁaheeis, violates her, then
flees when he discovers he has her
menstrual blood all over his fist and
arm. The images are so real they

Continued from E-4

Denial" was less reyolting and
 scatological, though every bit as
tough in its depiction of patriarchal

1 .
death-dealing as a form of really do shock us with the man's
necrophilia, ¢ i madness, the woman's helplessness
In“Renc Besides Myself," which  and pain. » %
the wild-haired comic pcrfglrmed at Many of the men in Kirkwood's

St. Cecilia's last winter, her theme
centered on racial xenophobia as
the public side of fear of intimacy.
Reno gave it a boldly physical
expression, as raunchy in body

“Bodies of Evidence” are merely
voices trying to persuade the girlto
accept her mistreatment. “You can
do this, you can do this,” they tell
her to calm down what they view as

language asin words, her hysteria. Or “You are so
With her work a kind of bright,” various teachers, judges
illustrated “Civilization and Its and social workers tell her as she

Discontents,” she lets her
discontented body dance wildly or
tosses her head so her hair jolts up,
looking electrocuted.

Kirkwood's subject in “Bodies of
Evidence”™ — the mental
cannibalizing of her own body asa
survival strategy for a sexually
abused girl — is shocking enough.
For most of the piece, she wears
either a child's nightgown or the
simple shift of a ward of the juvenile

moves from coercion in her family
to coercion by the state.

But Finley and Kirkwood are just
as likely to express empathy with
certain men. Finley's love for her
own father and brother and for her
friend the late drag artist Ethyl
Eichelberger suffuses “A Certain
Level of Denial.”

Similarly, Waldman's tour de
force is *Jovis,” a 335-page suite of
poems about male energy c i

artists learned from Bertolt Brecht.

: 'TRIBUNE
i

i ny philosophically

forf podernists in Western
nﬂﬂd cre

ated work with links to
mn&mm recent, brilliant

m pre-tragedy “The

the "™ v Peter Sellars
pers®® 1o the in:jsighl these
fa re: The domestic and
worlf d};:cnme the public and
De‘.'lﬂd'merefore: Be careful
WWHLH do to the women and
whit!? It will come back like a
chFER, s unt the culture.
ghodt 0 compelling about the

of this group is the wonderful
work ce and variety among them
ﬂ":‘ﬁ,ume shared meaning.
a8 s they all create work that

Though they Al c!

life lived in female

Performing poet: Joy Harjo, ; gmmessand attuned to the

Creek Indian and jazz
saxophonist, is a visionary
poet for the end-of-century
era.

times and has achieved nearly cult
status among her readers, so

powerful is its cumulation of detail,

=0 resonant and oblique its
MEeanings.

Harjo's incantations resolve
dnale

justice system. through the universe. Filled with
invocations, letters, historical and
C yrary poems and acrostics,
- it includes “Pieces of an Hour,” the
: fey tribute to the late iconoclastic
Waldman’s tour de co!rllnpqsr:rjohn Cage she sangat La
olla.
is is.” From “Jovis,” too, came
2031'53918 Jm;, 2 e
S-page S‘I.li stream-oi-consciousness poem
P g o stimulated by a rush of TV images
poems about male — football, news, advertising. "And
. 5 now it's sport and war and violent
energy coursmg sins against women and nature,”
Waldman intoned.
thl'Ollgh the Then admitting that she may be
2 preaching to the already converted,
universe., she allows the images and their
associations to wash over her, until
R she reaches an orgasmic pitch: “To
SCOre to win to grow Lo prosper, to
score to win to grow to prosper.”
When she performs naked, Like a cheerleader before the
Kirkwood expresses both the

football is snapped, she finishes, “to
take it to the top, to the top to the
top to the top, take it to the top to
the top, where all the old scores
settle, then churn again. HIKE!"
Yet just as strong as this
questioning of the continuum
linking sport and violence is her
love for her young son, the one she

child-woman's vulnerability and the
surviver's ultimate acceptance of
her own body.

Though not intended as an
illustration of theory, that piece,
like all of Finley’s and many of
Rosenthal's, became an éxample of
what feminist theorists call “writing

with the body.” Their bodies hopes never gets sent by the
become the slate upon which they fathers to war. The bay, who lives
“write” their way out of sexual with her in Boulder near the Rocky
- oppression. Flats Nuclear Arsenal, mgpu]gd ge
- ikt itty litany poems in“Jovi
E Mﬂ!um wmmm\mvﬂ.;&a : ﬁ‘eﬂwr = \g C.'MH\' U onium.”

% cuure’ s re-presentation of women
* a5 images; and they reirame the old
% images to see them clearly before

Bamong the child' s LIS
“Ley's cover plutonium with frozen
enchiladas. . . . Let's cover

1 ing new - Lutonium with what <liff dwellings
._c;eaung 5] F;wa made oi,rﬁ:h mkr:r v ;e‘;.,
* Becomi ‘come back and make some adobe,
: mg e .. Let's cover plutonium ~with hard
These performers take another

candy, every single hind-_lhat gives
im.rnid'uale cavities, Let's cover
plutonium with Play-Doh, dried
dead people’s bones andthen
there’s just plain dead peophe with
nothing on them.”

Litanies and incantations

* route out of the old by taking on a
+ male point of view, either ironically
1 to expose it or directly to
% understand. :
= Male is not always the equivalent
} of bad — like that pig-headed sexist
* man on the recent Tim;gmg,azme
4 cover — though it canbe,
'_isge;:i.a]!y inthe wozk of Finley. She
} transports herself into the mad
% rminds of rapists with the ease of
% Eric Bogosian shifting into his
1 substance abusers. He

1 impersonates the addicted

(Y OFES! ANGE FOUNBATION

4900 TR OERENLET
| CHREOCRREAERS CONCER

SERTURING THIATEEN OF SAN DIEGD'S FINEST
TODEAN, BALLET 1D JATL CHOREOGRAPHERS

3

The ultimate litany is Harjo's
“She Had Some Horses,"an
enigmatic poem that gave its title.
to her third volume of poetry.

The poem repeats the “She had
horseswho . . . construction 22

-
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into an all-enc Sin,
spirituality (“She had some horses
she loved. [ She had some horses
she hated. { These were the same
horses.”) Finley, Waldman,
Rosenthal and Kirkwood use
repetition as exorcisms, like hag
curses inverting the blessings of
the beatitudes.

When the right modulations are
there, the resonances are Biblical.
The adoption of those rhythms
gives depth and dimension to work
that comes from a non-Christian,
almost pantheistic point of view.

Female artists, of course, are not
alone in their desire to heal the
mind-body split as a paradigm for
healing the earthly environment.
They show over and over that the
impulse to dominate the female
body is the root metaphor for the
impulse to degrade the natural

environment. Nor are they alone in

NEW SHOW!

As seen on “Hot Countyy oy ot “The Tonight Show™

JEEF DUNHAM

EDU\H UT & W M_'[ED ot Jelepenolon astick)

earth Rosenthal let her persona be
dered by a gang of futuristic
&ustﬂ‘iﬂ! to steal a precious
of carrots in her (1992)
me: FUTU R?’.Fﬁii,"h
ogy can't solve the human
To&lg]ls%seems to exacerbate,
But Harjo, creating the most
ing, end-of-the-century
‘myth, offers the most hope,
alihough as a Native American
woman, she certainly is a member
of the most victimized group in this

A S

0 P,e.thealrical. ritualistic

d%m. non-Western forms.
“on (with Robert Auletta) of

AMND HERE'S WHAT'S PLAYING IN SAN DIEGS:

E-b
_—— ——
country and has the most to to the deliberate
undersland and forgive, misunderstandings in the interests
Her “Letter from the Endof the  of power and profit that have
20th Century” (from her dominated popular discourse.

yet-to-be-published volume “The
Woman Who Fell From the Sky™) is
an urban folk tale in which a
woman's grief has the ultimate
power to heal, The spirit of an Igbo
man, a Nigerian taxi driver
murdered in a robbery, wanders
Chicago seeking his killer. And
finding the Jamaican murderer
fihll\«'crm g in the bowels of a Chicago
jail, he knows he could hang him or
knife him, and it would be called
suicide.

“It would be the easiest thing.
But his mother’s grief moves his
heart,” she writes, Because he can
feel, he knows there is a choice,
even after death.

And then, because he no longer
feels ashamed, the killer fills with
remorse “and cries all the cries he
has stored for a thousand years. He
Jearns to love himself as he never

could because his enemy, who had
every reason to destroy him, loves

As Harjowritesinher
“Reconciliation,” these staries can
“keep us from giving up in this land
of nightmares which is also the land
of miracles.”
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other “others” might help us

HURS., APR.21 FRI, APR.22
understand the inter-cultural <1030 Al
conflicts erupting as the century B
turns. Their voices are alternatives GAT., APR.23 B
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TAGE
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For Advertising Info. call

750 Mautilus Sireet, La Jofa
10 Thin - 455772

Marie Pegram at 293-1595
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A CONTEM PORARY PRESINTATION

cJane Olver

WED., MAY 18 — 8 PM
SPRECKLES THEATRE

*JANE OLINOR ENTHRALLS HER AUDIENCEY
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A Showcase for James Whitmore
... He Radiates a Star

“The Cast Is Marvelous
Dirt Is a Must See.”
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