ART SCENE

Artists sfrlve to make work more accessibie

By ANDREA HOFFMAN

Artists all over the Unit-
ed States are demanding
recognition by their local
museums — and space in
their cities — to make art
“accessible to the public.

A recent response to this
“demand has been seen in
Los Angeles. While the Los
Angeles County Museum
belatedly plans a modern
art wing, a museum of con-
temporary art is.already
under way. In its first stag-
es of development in the
Bunker Hill area of down-
town Los Angeles, it will be
one of few museums with
an artist-run board.

Such a movement takes
determination and organi-
zation, but it also needs
proven, talented local art-
. ists to achieve the desired
response to the needs of the .
art community and public.

By comparison, San
Diego is admittedly youth-"

* ful on a scale of cultural so-»
phistication on all levels.

Yet San Diego does have a
growing and diverse profile
in the visual arts which has
the potential to make a
larger mark on the national
" scene. This would demand
selectivity on the part of the
galleries and recognition of
real quality (which must be .
learned through some: ef-
fort) on the part of the art
collector. ;

Involved artists and an -
educated and responsive
community are just as sig-
nificant to the growth of
this city as a well-respected
symphony, ballet or opera.

Building that kind of sup-
port for the art community
requires conscientious ef-
forts by local museums,
corporations and founda-

tions to create collections of -
San Diego artists,
Meanwhile, more re-

straint in decxdmg which *

artists will show — and de-

cisions to show only the best

— are the only means by

which the art community

can bring to itself the re-
spect it duu'&s

' ‘ARTISTS UNMASKED’ by Seymour Rosofsky, part of Clucago exhibit

{

“"" Many shows currently on :

exhibit point-up the possi-
bilities and difficulties in- °

. herent in San Diego art, pa-
rochial despite its potential.

The artists dnd their show-
places must ultimately be
responsible for how the
viewer responds to them,
providing information along
with stimulation.

WHAT:" Chlcago Currents
The Koffler Collection.

. WHERE: University_Gal-_

lery,. SDSU with parking
available adjacent to the
gallery. -

WHEN: Noon to 4 pm.
Tuesdays through Satur-
days; noon to 8 p.m.
WEdnesdays, through Oct.

Thns exhibit — a collec-:
tion of contemporary art —
exemplifies the kind of posi-
tive support the visual arts

need. The, S.W. and BM.

Koffler Foundation gave
these works to the Smithso-
nian Institution, As part of
the national collection, the
paintings are now traveling
across the country,

The 34 works represent a
wealth of aesthetics: anti-
war activism of the ’60s,
somber contructivism, so-
cial comment, surrealism
and super-realism. Most of

‘these works from Chicago
appear to be primarily ob-
ject-oriented with a hard-
driving directness that is

_offset by a few examples of

cool Bauhaus influence
fromr the city’s Institute of
Design. Paintings are by es-
tablished, as well as
younger, artists and" are
part of the ongoing- collec-

" tion activities of the Koffler
- Foundation.

:_WHAT:‘ Recent Works of
Four San Diego Artists.

WHERE: Alternative Space
Gallery, 534 Sixth Ave.
WHEN: 11 am. to 3 pm.
Mondays through Fridays
or telephone the gallery: for
an. appomtment, through
Oct. 12

Whether this exhlblt pros -
vokes, puzzles or pleases, it
must be appreciated for its:

" coherence in showing com-

patible works by young art-
ists who, though still in
their formative stages, have'
consistency of statement.
Coming a long way since
the first alternative space
show last year, the artists
are maturing into strongly
individual aesthetes who
continue to be avant-garde:
but still connected to the
larger world of contempo-
rary art, .

Combining colors and ob-
jects, Schuette: dis-
plays a rare joie de vivre
for works with a message,
heightening our awareness
of things not usually given
netice. Susan Versus Min-
nicks (whose changing mid-
dle name has become an
artwork in itself) shows an
enormous growth this year,
with works that have be-
come less pretentious yet
more direct, and use images
that mix militant feminism
with new-wave. Barbara
Sexton’s gilded body casts
with bones are like decora-
tive tribal objects which she
connects with mathemati-
cal theorems, and Diane
Mouratides’ industrial pat-
terns also deal effectively
with a combination of like

“things in serial relation-

ships.,

This is one of the few
shows in town where there
is a clear sensitivity to the
artwork and not just the
presentatien of a crowded
mix of canvases to fill
available space.
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