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Schuette

Founder’s talent at fund
raising proved vital

Continued from E-2

that give money to independent art-
ists; this means in effect no public
money for emerging artists.”

Locally, in the private sector,
things are little better.

“The fund-raising problems are
systemic to this community,”
Schuette says. “A community
whose largest employer was the
military and whose major business-
men are developers and speculators
is not one with deep roots. So
there's a lack of long-term vision of
what it takes to build philanthropy.
In Minneapolis and San Francisco,
there’s a century-old tradition of
supporting the arts.

“Here you have to go back to
square one and persuade donors
that the arts are important. Even
then, the donations to us were piti-
fully small.” E

Artists always will make art,
Schuette acknowledged, but creat-
ing a culture that respects artists
and helps them lead lives conducive
to creative work is another matter.
“This culture is still puritanical, still
immersed in a middle-class work
ethic that views (noncommercial)
artists as subversives, or as fools
and dreamers,” Schuette says.

She’s quick to point out that, in
fact, artists have exactly the high
tolerance for ambiguity, for nof be-
ing in control, that this fermenting,
turn-of-the-century moment needs.

Big hearts

Never self-promotional,
Schuette did allow herself one con-
gratulatory moment during this in-
terview in her airy studio on Island
Avenue,

The first of her two solo shows at
the David Zapf Gallery was called
“Bloodstorm.” Its canvases, featur-
ing large, anatomically detailed,
well-muscled male torsos, had the
sport of boxing as a central theme;
her later show “Meridian” (1994)
floated images of torsos and the hu-
man heart in loamy natural land-
scapes.

Two years ago, while his compa-
ny was performing “Drastic Cuts”
here, choreographer Byrd men-
tioned his art collection to
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wenty-five notable nights at Schuette's Sushi:
Tim Miller's “Postwar,” April 1984 (perfor-

Jerome Rothenberg and Bert Turetzky, “That Dada
Strain,” April 1984 (music and theater).
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Shows that helped define Sushi

Joseph Chalkin reading Sam Shepard's “The War
in Heaven,” December 1985 (theater).

Rachel Rosenthal’s “Gaia Mon Amour,” January

1984 (performance).
Eric Bogosian, “Fun House,” October 1984;

“Drinking in America,” May 1985 (performance).

Schuette, adding, “I don’t collect
(the works of) white people.” Later
he turned up in her studio, where
he stood for a long time in front of
her painting titled “Save Me, Joe
Louis,” in which a very large image
suggesting the legendary heavy-
weight as an angel hovers over a
black man strapped into an electric
chair.

Byrd was crying. “He got it,"
Schuette says, “the way that this
culture gives the boxer the right to
his body, even to let it be killed in

Biggest risk: Before anyone else on the
West Coast took a chance on her, Karen
Finley first performed at Sushi in 1983.
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1994 (dance).

the ring. He understood that one
basic right for the poor black man.”
He intuited, she said, the link be-
tween the boxer fighting with his
body for control of his life and a
woman fighting for control of her
body through abortion rights, Byrd
bought the Louis painting and an-
other from the series, shipped them
to his New York apartment and
since has become a fast friend. Don-
ald Byrd/The Group will be back for
a Sushi-sponsored appearance one
night only, March 27 at the Lyceum

Cultural Odyssey, “The Legend of Lilly Over-
street,” December 1985 (performance).
Kel Takel, sections from “Light,” May 1985

Luke Theodore Morrison “Legacy of the Four Hor-
semen,” April 1986 (theater).

Ethyl Eichelberger, “Leer,” June 1986 (theater).

Tim Wengerd “Bone Cantata,” August 1986

Guillermo Gomez Pena and David Schein, “Border
X Frontera,” May 1987 (performance).
David Cale, “The Redthroats,” November 1987

Bebe Miller Dance Company, May 1988 (dance).

John Malashock, David Keevil and Terry Sprague,
“Some Couples,” December 1987 (performance).

Karen Finley, “The Constant State of Desire,”
February 1988 (performance).

Los Angeles Poverty Department, “LAPD Inspects
America,” May 1988 (performance).

Shrimps, “The Mind Body Problem.” November
1988 (performance).

Holly Hughes, “World Without End,” May 1989

Llory Wilson, “This Cordate Carcass” May 1990

Joe Goode, “Remembering the Pool at the Best
Western,” March 1991 (dance).

Rhodessa Jones, “Big Butt Girls/Hard-Headed
Women,” September 1991 (performance).

Pomo Afro Homos, “Fierce Love,” November
1991 (performance). .

Carla Kirkwood, “Bodies of Evidence,” May 1993

Joan Spitler, Christine Berry, Adrienne Houels,
“Women Who Kill Too Much,” May 1992 (perfor-

Black Choreographers Moving, Fall 1990, 1992,
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The honest, full-hearted quality
of her relationships to other artists
helped Schuette create an excep-
tional, ongoing institution. It's that
quality she’ll surely carry with her
now into her own creative work.

Of her future here, she says only,
“I'm gonna paint.” And sounding
completely relieved that one chap-

ter of her life has closed and anoth-

-er has opened, she says: “I'm gonna
paint and see where it takes me.”




